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Since the mid-1990s, however, the oldest translations of Babette Deutsch (1947) and Arthur L. Peck (1961) have combined a variety of new volumes, from Stevie Krayer (1995), Joanna Macy and Anita Burrows (1997), Annemarie S. Kidder (2001) and now these two new volumes. This story of the tradition initially seems to reflect the story of the
Stunden-Buch reception more generally: after enjoying early popularity and helping to cement a picture of Rilke a s a religious poet, fell into disuse at the end of the sl © to be understood as a pillar of liter modernism, before being subsequently rediscovered, not as a Christian text, but as a work of Lebensphilosophie and Jugendstil of the turn of the
coffin © culo. In recent translations, why © m, this change of faith from the spiritual to the aesthetic © and the contextual are not © So apparent. It is striking how many of the translators approach the text from a religious or ideological perspective. Stevie Krayer. © a Quaker with a strong interest in spirituality; Joanna Macy © an eco-philosophical
scholar of Buddhism, and Anita Burrows © a Buddhist; Annemarie S. Kidder © an orderly Presbyterian minister and theologian. The tradition of McNeill and McCarthy continues in this tradition of investing The Book of Hours with a specific spiritual content, even if its perspective is less religious than Jungian. The interpretation they offer in their
introduction, however, bears many theological marks. Although they provide information on the books of medieval hours and on Rilke's biography, their evaluation of the meaning of the work reveals a certain tendency towards In "The Book of Hours," they write, "Rilke Aha Fixe," Rilke.-152; connected to instintive ideas that have long emerged from
our collective unconscious, and which later received more extensive psychological treatment in the work of C. G. Jungento." In this reading, Rilke acts as an vessel for divine and creative conflicts, the Book of Hours provides evidence for Jungafcaf;0022; modern man's path theory to spiritual maturation a£" as explored in his Response to New (1952)
half © later. In fact, much of McNeill and McCarthy's introduction is concerned with translating the content of Rilke's text into Jungian terminology, so that It is priori Sato-1520; the monk dedrops to the level of the old; In other words, the ego submits to the level of unconsciousousousousousousousen@. A broader critical perspective on the text ©
offered by the introduction and notes of Ben Hutchinson's translation of Susan Ranson, and he clearly intends to make it available to a broad public, opening possibilities for interpretation, rather than read it in terms of a certain set of ideas (theolA3gicas, ideological or psychological) . Hutchinson provides a brief account of Rilke's experiences on
RA®ssia, Worpswede and Paris, as the main determining influence in the three books. This reading, however, privileges the biography on intellectual history: the development among books reflects rilke's personal and artistic development, so that the 4ud4a152; its vision expands out, from the ascical solipsism© of its lifeiiAf™ to the cities in
abundance of deusaf" poverty and deathA©A Detachment ADetachmentaf"Detachmentaf" Detachment. After showing how Rilke's retrospective account of the book of hours's gA©nese oscillates between crying divine inspiration and emphasizing conscious work, Hutchinson concludes with a discussion of Walter Benjamin's translation philosophy
that, according to him, is © nescianta nta 152; adequate for the Book of Hours precisely because it posits a specimen © Ideic language, an Ursprache, of which all the art is already out Just as Rilke's monk and pilgrim strives to translate Goduan's divine tongue ahem. However, certainly such a posture confuses Rilke, his personality, and the reader or
translator: nor the sense of divine inspiration of Lammy voice nor the predilection of Rilke to stylize his writing as a process of inspiration Misty must oblige us to believe that these poems are God's Word, while Hutchinson is clearly aware of the problems raised by Benjamin's ideas on translation, his choice of this model and his will Accept, at the
nominal value, Rilke's report on the writing process show the container power of the hours book to convince readers that the poems enter a spiritual message. Arguably, the main problem raised by the translation of Stunden-Buch has less to do with how HAH152 is interpreted; Goddoraa € ™ the address of the poems, or whether they are believed
that they were divinely inspired than with the question of how to create an equivalent tone in English. While the image of the poems is often opaque and enigmatic in their fusion of the physician and spiritual, their vocabulary and syntax create an air of simplicity that is further underlined by melobal rhythms, insistent rhymes and Repetitions of
sounds. The poems reach an unusual union of the day-to-day and deep, from the conversation and the lyricala-day-to-day, which, if it is not handled in English, Run the risk of falling into banality. Clearly, Ranson estAj well aware of these problems, and, in a Aham Ha Ha Ha Ha Ha Ha Ha Ha Ha Ha Ha Ha Ha Ha Ha Ha Ha Ha Ha Ha Ha Ha Ha ha ha ha
hahahahahahahahahahhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhahahahahaha ha ha ha ha ha to some extent, her solution is a commitment: so much regularity of the rhythm like modern English poetry will tolerate, internal and partial rhymes where complete rhymes can be found, and
variety of vocabulary to avoid banality. For their part, McNeill and McCarthy simply declare that they do not Reproduce the rhyme schemes of Rilke, but hoping, however, have kept "a musicality of language". As can be expected (given the understanding of McNeill and McCarthy of Rilke's text as evidence for "Analytic Psychology of Jung", its main
priorities in translation are clarity and understanding. Ranson, on the other hand , recognizes the ambiguity that permeates the original, and tried to find a balance between faithfully reproducing ambiguities and "correcting some duty of clarity to the reader."” These different approaches resulted in two versions of the text. The translation of McNeill
and McCarthy tends to be closely with the terms and structures of the German: where they introduce divergencies, usually to replace the ambigidade or obscurity a clearer meaning, and often more concrete. Ranson, more concerned with rhyme sodium patterns rhythm, translate less directly, often reordering ideas inside a stanza, altering synthetic
structures and elaborating the contention of the German. However, each approach brings with it its own co Nocument of problems. It compare, for example, the two rendering of the following stanza: Ich Lebe Mein Leben in Wachsenden Ringen, Die Sich is Dringe Ziehn. Ich Werde Den Letzten Vielleicht Nicht Vollbringen, Aber Versuchen goes Ich
IHN. I live my life in circles that grow and spiral about everything. I can not reach the end, (McNeill and McCarthy) I live my life at an amertion of expansion. The last ring, despite my attempt, I doubt - 4 € ™ a € "while wandering through and about things a €" if ever complete. (Ranson) The version of McNeill and McCarthy has the simplicity of
Rilke's original, and it maintains a sense of equilibrium between the two borders, but the final line feels very short and gravity in comparison with The inverted and transitive "Will ICH". &4 "= &" = "&" ¢ Ranson plays the RYME scheme of Rilke, using a full and partial rhyme, Get something of the effect of your associations through repeated Sons a 4 ¢ ¢
in the first two lines. But where Rilke's sound patterns support the feeling of simplicity and reliability created by two simple phrases, each consisting of a main clausula and then in a subordinate clausula, Ranson's stanza does not convey such a feeling. The balance is replaced by a strong contrast between a short and simple phrase and a long and
complicated phrase that, in its parenting and awkwardly reversed structure, could not be more different from the original. While McNeill and McCarthy get in great Part transfer the direct flow from the original to its English version, in its weaker moments they risk losing the German's most. The description of Miguel omngelo (A ¢ der Mann, der A
AfAber einem maAf, / gigantengroAf, / die unermeAflichkeit vergaAfA ¢ & € ¢ Gigantic / ignored what was immeasurable ¢ conjura an image of human and artistic greatness, but something that resembles the obsession of the modern era with targets and quantification. The main problem here is the inability to completely understand the German, a
problem that is unfortunately repeats in other parts of the text. A ¢ abelknabe ¢ is poorly translated as & ¢ young oblateA ¢, resulting in an inability to realize that A ¢ bruderA®s refers here to Cain (A ¢ my brother ¢, spoken by abel) and not a monk ¢ The Brotherd ¢). Such misunderstandings are sometimes aggravated by a tireless preference by
clarity to the detriment of ambiguity and subtlety. The ambiguities of the words A ¢ SchooAfA ¢ Wrong translation of & ¢ den reisigenA ¢ transforms a version that would have been merely too exploited in a version that is approaching the comic book involuntarily: Lord, makes a magnificent man, a big man, constructed a beautiful belly for your life,
and your your Like a port in a blonde forest with young hair; And from the indescribable member removes the wood, the white troops and the thousand sperm that are rea®. As the Grimms' Name of the Grimms (which we know was one of Rilke's favorite books) reveals, a.-152; Der Reisigevado qualitatively} refers not to the brushing wood (as far as
15152;, Reisigento ento ento ento ento ento ento ento ento gaviAo de Cavalaria de parte de batalha. The plural form 44Hah152; Sperms A prioriaf, although accessible in modern scientific language, is hardly in accordance with Rilke's purism and linguistic precision. The grammatical inaccuracy anywhere else in the English version © are also jars:
by. Despite these lapses and deficiency, The translation of McNeill and McCarthy succeeds elsewhere in the transmission of the content of Rilke's work into clear and legible free verses. At their best, they combine lucidity with lyrism: I'm the rest between two notes that have difficulty getting used to each other: for the death note wants to reach
higherAha~indaa both vibrate in reconciliation. Until © that the beauty of the song remains. Ranson's understanding of Rilke's © is more consistently trustable than that of McNeill and McCarthy. Where your translation differs in the sense of the original© is a question of a subtle change in the phase, an addition or omission. For example, avento
contra o pastoso Aham-15-2i (eg for example, for airje je je je je je je je je je je je je je la La la la la la la la la la la la la la la la la la la la la la la la la la la La la La line known for &Nigger 159; Glanz von Innenjaa aventa as 4AA QualitydA Qualifies as 4AQualityA Quality 4€ because poverty is © luminous from 4ind4 © ©adAMendez 4EssAnciad, which
seems the referral of 152a; © A152; with pain © Wow. © Poor Poor people for own poverty. If McNeill and McCarthy prioritize simplicity and clarity in their tradition, there are times at risk of losing subtlety, ambiguity, and of expression, Ranson adopts the strata © opposite approach. Their concern to reproduce at least something of Rilke's sound
pattern often involves complications and reversals of syntax that would be more natural in English. This sometimes produces a more opaque and ambiguous vers e than the original. For example, the lines in the phone lists Hah 152; Und meine Seele ein Weib vor dir. And Na Schnur's chick, wie Ruth. Your possessions are translated as Your
Excellencies 152; She is. © female in your eyes, like Ruth and Naomi's connection to Ruth, this is © my soul. The use of the female pronoun and the postponement of the apron apron Hah152; My soul is in the crosshairs. © The end of the sentence, as well as the repeal of 152a.Rutheza, make these lines less economical and less comprehensible
instantly than the original. Similarly, the comparatively direct link between companies. While Ranson's distances from Rilke's tone are particularly striking in the poems of sparser from the first book, his political talents © In gardens, the air is clear and the air is clear and the air is clear and the air is clear. Hearing the young entrant laugh growled
through © The flowers. The ladies breathed the sleepy parks awake, whispering like breezes in the bushes and thickness, dazzling in skins and velvets, while the silken roar of their morning gowns dragged like water on the trek. All things considered, the volume of Ranson and Hutchinson provides not a superior tradition, but a more useful
introduction to the Book of Hours than that of McNeill and McCarthy. The reproduction of the original next to the translation, and the notice is made to 152Beloved, who paraphrased the content of each poem, explained the referrals, and provided pointers to the relevant atheatheatheatheist
neaneaneaneaneaneaneaneaneaneaneaneaneaneaneaneanean sourceship to make it an issue For students. However, the translation of McNeill and McCarthy sometimes surpasses Ranson by pure simplicity and clarity. Outlet The two vers e s make clear the difficulty of capturing Rilke's tone in English and the range of possibilities open to the
translator. Perhaps the best impression of the original character available for an English language reader is obtained by reading both translations alongside each other, and, if possible, both alongside the original German.
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